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Psalm 47— Logotechnical Analysis 
Guidelines 
• Please read the General Introduction as well as the Introduction to Book I and Book II. 
• For common features found in the numerical analysis charts, see the "Key to the charts".  
Specific features of Psalm 47 
• The psalm has a very regular poetical structure: 
Canto I   vs. 2-6 2 strophes, 5 verselines (2 + 3) and 10 cola (4 + 6) 
Canto II  vs. 7-10  2 strophes, 5 verselines (3 + 2) and 10 cola (6 + 4). 
• Syntax appears to have been used to generate extra kabod- and divine name numbers. 
The 46 words in the main clauses in vs. 2-9 (divided into 23 + 23), are probably based on 
the fact that 46 represents the numerical value of the keyword ˚r¸Gm¬z, 'sing praises', 
occurring no less than 5 times in vs. 7-8.  
• The concluding verse (10), the only 2-verseline strophe, is clearly a coda. 
Strophic structure  - Canto/Stanza boundary: || 
• Van der Lugt and Labuschagne: 2-3, 4-6 || 7-9, 10 (2 cantos with 4 strophes, 10 
verselines and 20 cola). 
• Fokkelman: 2-3, 4-5 || 6-8, 9-10 (2 stanzas with 4 strophes, 10 verselines and 20 cola).  
Logotechnical analysis  
• Columns a and b show the number of words before and after the atnach. 
• Column c: words in the main clauses; d: words in the subordinate clauses. 
• The numbering of the verselines is shown in brown. 
   Total a b c d 
 1 :rÙmÃzim xﬁrOq-y≈n¸bil ﬁxEFc¬n¸mal  Heading, v. 1 4 =   4 +   0
 2 ^•Ak-˚vŸqiGt £yiGmavAh-lA–k 1   4  4     4    
  :h√FnÊr lÙq¸–b £yih»l'El ˚vyÊrAh      4     4  4    
3   The name h√whÃy ^'ﬂrÙn §Ùy¸lev h√whÃy-yi–k 2  4  4    4 
 functions as a device :¶ÂrA'Ah-lA–k-lav lÙd√Fg ™elem   5     5     5
 for inclusion in Canto I Strophe 1 Total, v. 2-3 17 =   8 +   9 =   8 +   9 
 4 ^˚nyEGt¸xaGt £yiGmav rE–bËd¬y 3  3  3     3    
  :˚nyElÃgﬁr taxaGt £yiGmu'¸l˚ 3     3  3    
 5   ^˚nEtAl·x¬n-te' ˚nAl-rax¸b«y 4   4  4     4    
  :hAles bEhA'-reH·' bOq·v¬y §Ù'ÃFg te'    5     5  5   
   Total, v. 4-5 15 =   7 +   8 =  15 +   0
                Total, v. 2-5 32 =  15 +  17 =  23 +   9 
    6  Vs. 6-7, the 2 middle ^hAv˚r¸ti–b £yih»lÈ' hAlAv 5  3  3     3    
      verselines: 10 = 4 + 2 + 4 :rApÙH lÙq¸–b hAÙhÃy 3     3  3   
     4 middle cola: 20 = 8 + 4 + 8 Total, v. 6 6 =   3 +   3 =   6 +   0
  Strophe 3 Total, v. 4-6 21 =  10 +  11 =  21 +   0
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  Canto I Total, v. 2-6 38 =  18 +  20 =  38 +   0 
 7 ^˚rEGm¬z £yih»lÈ' ˚r¸Gm¬z 6    3  3     3    
                 ˚rEGm¬z = 46 :˚rEGm¬z ˚nE–k¸lam¸l ˚r¸Gm¬z  3     3  3   
            (7 + 13 + 20 + 6 = 46) Total, v. 7 6 =   3 +   3 =   6 +   0
           Meaningful centre Total, v. 6-7 12 =   6 +   6 =  12 +   0 
 8 £yih»lÈ' ¶ÂrA'Ah-lA–k ™elem yi–k 7   5  5    5 
  :lyi–k¸Wam ˚r¸Gm¬z   2  2     2   
  Total, v. 8 7 =   7 +   0 =   2 +   5 
 9 ^£«yÙFg-lav £yih»lÈ' ™alAm 8    4  4     4    
  :ÙHËd“q 'E–si–k-lav baH√y £yih»lÈ'    5     5  5   
   Total, v. 9 9 =   4 +   5 =   9 +   0
  Strophe 3 Total, v. 7-9 22 =  14 +   8 =  21 +   5 
   Total,  v. 6-9 28 =  17 +  11 =  23 +   5
   Total, v. 2-9 60 =  32 +  28 =  46 +  14 
 10 Coda  ˚pAsÈ'∆n £yiGmav yEbyÊdÃn 9    3  3     3    
  £Ahﬂr¸ba' yEh»lÈ' £av     3  3     3    
  ¶Âre'-y≈Fn«gAm £yih»l'El yi–k 10   4  4    4 
  :hAl·v¬n dO'¸m  2  2    2
   Strophe 6 Total, v. 10 12 =  12 +   0 =   6 +   6
  Total, v. 8-10 28 =  23 +   5 =  17 +  11
  Canto II Total, v. 7-10 34 =  26 +   8 =  23 +  11
  Total, v. 2-10 72 =  44 +  28 =  52 +  20 
  With the heading, v. 1-10 76 =  48 +  28
  With hAles (1x), v. 1-10 77 =  48 +  29 
Observations 
1. The psalm does not have a meaningful centre in terms of its 72 words, the arithmetic 
middle being between the first two words of v. 6b. It is only in terms of the 10 
verselines and the 20 cola that such a centre can be found: the 2 pivotal verselines 
and 4 pivotal cola, situated in vs. 6-7, astride the two cantos: 
:rApÙH lÙq¸–b hAÙhÃy  ^  hAv˚r¸ti–b £yih»lÈ' hAlAv 
     :˚rEGm¬z ˚nE–k¸lam¸l ˚r¸Gm¬z  ^  ˚rEGm¬z £yih»lÈ' ˚r¸Gm¬z 
God has gone up to the shout of triumph // YHWH with the sound of the horn! 
 Praise God, sing praises // praise our king, sing praises! 
The announcement of YHWH's enthronement and the call to hail him as the King is 
particularly meaningful, since it expresses the gist of the psalm. 
2. At first sight and in terms of content, the psalm may appear to divide into two 
sections, of which the boudary is marked by the selah after v. 5.  
vs. 2-5 Canto I  the call to all nations to acclaim Israel's God 
vs. 6-10 Canto II  the solemn celebration of YHWH's universal kingship. 
However, on rhetorical grounds, Pieter van der Lugt (in a manuscript dealing with the 
psalms of Book II) has argued convincingly that the text divides into vs. 2-6 and 7-10. 
Canto I   vs. 2-6 YHWH has subdued the nations for the sake of his people 
Canto II  vs. 7-10  God has accepted his kingship and rules over the nations . 
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 The function of the selah may merely be to draw attention to what is said in v. 5. 
3. The logotechnical unity of vs. 2-9 strongly suggests that v. 10 stands out as a coda. 
This is corroborated by the striking reference to the 'people of the God of Abraham' 
(compare v. 4), and by the fact that v. 10 is the only 2-verseline strophe. 
4. The name hwhy occurs twice (vs. 3a and 6b) and only in Canto I, where it clearly 
functions as a device for inclusion. In Canto II, which is about YHWH’s rule over the 
nations (v. 9), the author explicitly used the designation £yih»lÈ', ‘God’, to express that 
he is also their God. There are 8 instances of £yih»lÈ' (or 7, as in Psalm 46) – see 
BHS at 47:10a-a). 
5. The epithet §Ùy¸lev, ‘Most High’, expressing YHWH's supremacy, occurs in v. 3a –
compare Ps. 46:5b. For the importance of this keyword, see Observation 6 in my 
Analysis of Psalm 9-10. 
6. The sacred numbers symbolizing God's presence feature in the following instances: 
vs. 2-3  17 words in total 
vs. 2-5  32 words in total, with 17 words after atnach 
vs. 2-5  23 words in the main clauses (Column c) 
vs. 6-9  23 words in the main clauses (Column c) 
vs. 6-9  17 words before atnach 
vs. 2-9  32 words before atnach 
vs. 8-10 23 words before atnach and 17 words in the main clauses 
vs. 7-10 34 (2 x 17) words, with 26 words before atnach 
vs. 2-10 52 (2 x 26) words in the main clauses (Column c). 
 
© 2008 
Dr. C.J. Labuschagne 
Brinkhorst 44 




Senior Lecturer in Semitic Languages (retired), 
University of Pretoria, South Africa 
and  
Professor of Old Testament (retired), 
University of Groningen, The Netherlands 
 
© 2008 Casper J. Labuschagne    ps047— rev 05/08/08 12:47 PM Page 3
